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Flute:
Holst 2"d Suite, mvt. I - letterJ to D.C.
Beethoven: 3"d Symphony

Piccolo exce{pt: Bedioz: Damnation of Faust

Oboe:
see sheet from Dt. McCathy
PLUS: Holst 2"d Suite, mvt. III - letter C to end

Clarinet:
Holst: 2"d Suite, mvt. I - opening (as printed)
Holst 2nd Suite, mvt. III - top to letter B
Bmhms: Symphony No. 1, mvt III, opening
Krommer: Concerto, op. 36, mvt I, opening

Bassoon:
Holst 2"d Suite, mvt. III - letter C (as printed)
Britten: Young Petson's Guide to the Otchesua

Saxophone:
Holst 2"o Suite, mvt. I - letter H to D.C.
Ravel Boleto - top to 14

Trumpet:
Holst 2no Suite, mvt. II - letter A to end
Sttavinsky: Petrushka (Danse Russe) - 1 before 7 to end

Horn:
Holst 2nd Suite, mvt. III - begrnning to letter A
Mendelssohn: Nocturne from Midsummet Night's Dream

Trombone:
Holst 2"d Suite, mvt. I -2beforc letter G to Fine
Borodin: Polovetsian Dances

Euphonium:
Holst 2"d Suite, mvt. I - letters E to G andJ toD.C

mvt. ry - letters C-D andH-end

Tuba:
Holst 2"d Suite, mvt. I - letters A to E
mvt. fV - letters E to F andH to end

Prokofiev: Sym #5, mvt. I - rhts 3-6

Petcussion:
Snate drum: Vatese - Ionisation
Xylophone: Shostakovich, Sym #6, mvt. III
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Concert Flute & Piccolo.

Allegro

SECOND SUITE IN F
for Military Band
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tb#tror, "Eroica"

LUDWIG VAI'I BEETHO\DN, OP' 55
0770-1827)

Tlis is a solo of great contrasts. Emphasize the stylistic contrasts by playing the beginning of the-solo..*tth a lyrical,

singing quality and the end of the solo with rhythmic clarity_ and tec-hnical briliance. BeetJroven's utilization of the

full dynarnis lang€ and tessitura of the flute iequire, "o.pl"t" tonal control at every dynamic level and in every

register. In the ""o"", the flute and lst violins do not have a slur in bar 182.

Errotum:There should be a slur from the trill in measune 199 into the following D in 200'
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LA DamxntloN DE Faust
Menuet des Follets

t*E"tO* BERLIO Z, OP.24
(1803-r.869)

EXCERPT 1 (Piccolo Duet)

This excerpt must be played lightly and with accurate rhy'thm. Dynamics are also very important. Be sure

that 2nd piccolo do"r roi o'o".fo*Lt the frrst player. Rehearsal numbers 1 and 2 in editions of the Menuet

alone correspond to numbers 94 and 95 in the complete work.

The diminuendo symbols on the second and third beats of bar 1 should be spread across each entire beat, not

just the two 16ths as on the part. This is true throughout the excerpt.

In measure T, the accent on the downbeat is not in the score and is probably an error. In the critical edition

there is a dotted slur from the Bb to the A here, in the lower Piccolo only. This is probably correct since the

2nd Oboe also has this slur.

- Dance of the Will o' the lVisPs

Arr Fau.tr V.rdrnsu6 QP. 20.


